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WM. KNABE & CO.— NEW PIANO- 
FOKTE. 



Our piano manufacturers are a tnost enter- 
prisiiig class of men^ they are restless in the 
pursuit of excellence, and are never content 
from month to month, unless they b ave achieved 
some step in advance of the point last attained. 
One would have supposed that Knabe & Co. 
would have remained contented vrith their 
position, for beside the hold they have in this 
sectionof the touuiry, they have most potent 
Bway oyer the'^Wo'sf^'and South--\Vest. There 
tboir instruments, are in such imperative de» 
tnand that, although they turn out in their 
Vast factory in Baltimore, between thirty and 
forty pianos per week, they are rarely ever 
able to meet their orders in full. They have, 
however, already commenced another wing to 
their present immense establishment, which 
will give them room to manufacture between 
fifty and sixty pianos per week. 

The latest improvement effected by Knabe 
& Co. is one of unquestionable importance, for 
it elucidates a principle which has long been 
discussed. It consists in placing the points of 
fcontact between the strings and the wrest 
plank, upon metal bearings exclusively^ In 
other instruments the strings rest partly on 
wood and partly upon iron, an arrangement 
calculated to produce a difference in the qual- 
ity of the tone, and consequently an ii\equality 
in the scale. This metal is firmly fixed be- 
tween the wrest plank and the iron plate by 
boils passing through all, and the whole is 
rendered more compact by the imni'^nse sti'ain 
caused by the bearings of the strings 

There can be nothing more firm and solid 
than this arrangement presents, and the result 
is positive and manifest to all, in the increase 
of power gained, and in a certain depth and 
solidity of tone, which will stand the greatest 
possible enforcement, without wavering or 
yielding in the slightest degree. We have 
tested the results of this improvement by com- 
paring the same class of instruments, with and 
without the patent improvement, and we find 
those pianos with the metallic bearings have a 
richer, rounder, firmer, and more brilliant 
tone ; that the power is vastly increased, and 
that in sympathetic tone and prolongation of 
sound, they are unsurpassed by any instruments 
and equalled by very few. It is well known 
that the former instruments of Knabe & Co. 
were admirable in every respect, but the new 
instruments are head and shoulders higher in 
excellence, and are in the front rank of the 
best pianos m the country. 

Wm. Knabe & Co. are manufacturing Grand 
Pianos on the same principle, and if the appli- 
cation of the principle improves their present 
fine Grands in the same ratio that it has their 
Squares, they will make our great mftkers at 
home " stand I'ound," and successfully dispute 
with theai t^ie supremacy of the Concort-room. 



Soirees of Chamber Mnsic— The twelfth 
season of the Soirees of Chamber Music, com- 
menced last month. We regret not being 
present at the first Soiree, but not having re 
ceived our tickets, by some accident, tbe date 
of performance slipped from our memory. 
The second Soiree takes place on Thursday 
evening next, March 7th, at Steinway Hall. 
All the old and favorite artists will appear, 
namely, William Mason, Theodore Thomas, J. 
Moscnthal, G. Matzka and P. Bergner. The 
programme is not yet announced, but it will 
no doubt be of its usual excellenCei; -. 



Obatokio op "Samsos."— On Wednesday eve- 
ning Handel's line oratorio "Samson,"' will be 
given at Steinway Hall on Wednesday evening 
March Cth. Madame Parepa will appear, to- 
gether with Mr. George iSimpson and Mr. J. E. 
Thomas. There will be a grand orchestra with 
the organ, and the choruses will be sustained by 
the Harmonic and St. Cecilia Societies. Another 
overwhelming audience may be expected on this 
occasion. 



Makkiaue of Madame Pakepa and Carl Rosa. 
"This much talked of event, took plade at the 
residence of the Rev. Dr. Stephen H. Tyng, on 
Tuesday, Februrary the 26th. The charming 
songstress, Madame Parepa Oarvell, on that day 
made Carl Rosa of Hamburg, the talented violin- 
ist, the master of her destiny. It is well that two 
such harmonious souls should be wedded, and- lot 
us hope that their lives maj be as harmonious as 
their art. 



^ SoNDAY Evening Cokceets.— Mr, Harrison pre- 
sents a grand programme for his Twenty-Sixth 
Sunday Concert, to-morrow evening. The popu- 
lar and delightlul artiste Madame Parepa will ap- 
pear, together with Carl Rosa, Mr. Mills and 
Thomas' Orchestra. The mere announcement 
will throng Steinway Hall, to its utmost ca- 
pacity. 



MATTERS THEATRIC. 

No one who has never been a Dramatic Critic 
can thoroughly appreciate the miseries attending 
the lite of- that estimable member of society, 
1 say this calmly and with premeditation, without 
the slightest tear ot contradiction, alter much 
thought and at the expense of a considerable 
quantity of what, in olden times, was "midnight 
oil, "but in this more enlightened age is "mid- 
night gas." Not that I would have you tor one 
instant imagine that this statement is, to use a 
vulgarism, "gas"— far from it— it is a stern and 
paintUl truth which needs but the test to be found 
correct. To silence all doubt, allow me to show 
you why this statement Is not- ''gas." Webster 
tells us that "gas " is a pennaaehtly elastic aeri- 
form fluid, or a substance reduced to the state of 
an aeriform fluid by its permanent connection 
with caloric— surely the statement in question 
cannot be deiined under that head. Slang tells 
us that "gas'' is something which is not ti-ue, 
braggadocia, romance and bombast. Decidedly 
and emphatically the statement In question does 



not come under that head. As neither of the, 
deflnllions given above In any way explain the 
statement in question, out of sheer justice you 
must sweet reader, set it down as truth, and 
"truth crushed to earth"— well, you know the 
rest. 

Having settled the question of veracity, to my 
own satisfaction at least, permit me to explain 
to you a few ot the miseries and anxieties of the 
Dramatic Critic. .■■ 

In the first place his duties have upon him a 
Pythagorean effect; transforming him from a 
quiet respectable American citizen and voter Into 
a.bird, ,anid not only into a bird but a bird of the. 
nighti' that most disma'Vbr all bii'ds--an OTfl. oF^;. , 
is denied the privilege of' being a reputable bird • 
of the day, a bluejay, sparrow, tom-tlt or canary, 
but must perforce blink through the streets at 
dark and perch upon his orchestra chak with 
other owly brethren of the press who blink with 
him in the evening and hoot with him In the 
morning papers. 

In the second place he must grind out an ar- 
ticle at given periods, weekly, semi-weekly or 
dally— It matters not what he has to write about, 
write he must, and write he does— the column 13 
filled, ink suflers, and so do his readers. 

Thus your critic it transformed, I was about to 
say, into a musical instrument; but even that 
honor is denied hlni, for this constant grinding 
reduces his writing to the level of a hurdy-gurdy, 
and remorselessly hurls it from the exalted posi- 
tion of a hand organ. 

In the thu'd place he must be a constant search- 
er after novelty, and In these days when a play Is 
tolerably certai.i to "run" Ibr three or four 
weeks he'flnt'a this a scarce commodity. This 
may ail be very pleasant to autliors and mana- 
^s,''BUt^t--isi'ninHes»u«i^/awi^efitli,,tQ.She, 

Dramatic Critic, 

So having been Pythagorised, and hurdy-gur- 
dyised, he incontinently perishes, in a literary 
point of view, from lack of stimulants, otherwise 
Novelty, Is not his case a sad one? Does not 
the sympathising tear drop full upon this heart- 
rending recital of his woes?— But, n6: the subject 
is tootl-aught with misery to be treated lightly; 
let him blink and grind, grind and blink until his 
literary race is ruu, and ho departs to that home, 
where even dramatic critics are happy, the coun- 
try, and recuperates his exhausted energies daring 
the Summer months, in preparation tor his blink- 
ing and grinding campaign of the Winter. But 
even this comfort is denied the Dramatic CrUlc— 
the managers have their eyes open to business, 
and the Dramatic Owl must blink his over tboir 
fatlle attempts. The Immortal Irish Drama flour- 
ishes throughout the Summer, and the Immortal 
Irish Drama must be written about— blink on, 
unhappy owl, for thee there is no rest, for thee 
no happiness ou earth 1 

Perhaps this rambling and disjointed article 
may somewhat: astonish thee; delightful reader, 
perhaps you may inquire what particular connec- 
tion there is between It and "Matters TheaUic?" 
Upon my word I cannot tell you, but as It is 
placed under the head of "Matters Theatric," It 
must, as a natural consequence, be "Matters 
Theatric." A word In your ear, however— at the 
theatres there Is nothing new, nothing to write 



